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Thew. Changes. And, although &t is not too Likely that the world
48 goding to collapse, it is probable that this issue of SHAGGY 44 goding
to be put out on time only if it comes out on Aome.dqy Like Octoben 45
(fon example). 1 am godna to put my prepared editorial by the boanrd
and am going to wing Lt with some sont of explanation §oxr this éad ]
dtate of affars. ~ (And change tye halls, too - enough playing with this
selectnic). . _

Which tells you some of the problems - I, Marty, am typo'ing this

issue. There is just no time to coordinate things with Neeters to get

her to type it. . )
The problems are, basically, twofold. F irstly, I came down with

*a painful case of shingles. This almost eliminated all fanac for me for

a.fewv weeks (although I still managed to go to the LASFS -- after all,
I had just pulled a coup and takesn over APA-L, giving me absolutely

must work on meeting nights - at least until I had solidified my position

in that: APA). Fortunately, this period of illness did not occur over
a LASFAPA weekend as that huge monthly APA requires quite a bit of
attention on that one weekend a month. Also, HOLIEP THAN THOU #8 had
already been produced, so there was no problems there.

: Secondly, there was a worse problem. Mike Gunderloy, co-editor
of SHAGGY had been making fafiation noises for awhile. And it seems.

i

that he. finally did fafiate.. And I was unable to contact him for =-+-

-awile (and then I got sick) - and then it was almost the middle of ' -

Nctober. And ther panic, of a sort.: )
. . Quick: - consultations - and I managed to get George Jumper to
appoint a new co-editor for SHAGGY (a nice, knowledgecable, neo (of my
choice) - Mike Glyer. Mike's. responsibilities for this issue are to.
write an editorial (which 1s not yet ready, so it will not appear after
this editorial but will be somewhere else in the issue), edit the letter-

’ .
Ll

«col, and to do the printing. After we get this issue out Mike and I will

- 8it down and redefine our mutual responsibilites~- we will become co-

editors in fact (and not just in name). I am more or less the head
honcho for this issue due to circumstances - future issues will have
Mike co-~equal with me. :

My original editorial was going to include an apology for the

, rushed nature of SHAGGY 76 - and a promise that this would not be the

case in either 77 or future issues. So that goes. I was also going

: to mutter about how HTT #8 was going to be ready a month early but was

going to be mailed late because I needed the postage money to replace
my old refrigerator which had died (said old refrigerator now being
my fanzine file). All in all, it probably would have been a dreadful

‘=thing (the only thing going for it would be the fact that it had been

pre-draughted - not off the top of my head.as is this thing) -- you
are all probab 1lv better off with this pape than with the other
thing, anyway. : ‘ s ' ‘

' [ij ===Marty Cantor
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((This unpublished article by the

late Ted Johnstone was ‘written

September 11,7°1969. It is of

as much intetest today as when it

was writteni{ Téd was a popular

LASFS mémbér for'many, many years.
"His ‘untimely death a few years ago
‘-left a void 'in the LASFS - a void
./ "i' fhat can never b&é filled. Yes,

) - P - 1fTed is remembered - even by those
. Lo 7 who never got the ‘opportunity to
H -+ 1 iknow him for very long.))

e PR L .
. . Since Dwain Kaiser, intrepid editor of EMPTY SKY¥, "tells me this
will be the fourth consecutive offering of “seemingly pointless natter I've
contributed to his genzines, it occurred ‘to ‘me that anytHing With this
many examples .should. have a generic term. “I'm'noﬁ“hb&ﬁf{ﬁgfﬁéep you in
suspense with a drawn-out narrative of indéci;ibn}”éspeqially inasmuch
as my choice of a title-:should not have escaped 'your perceptive glance
. splattered across. the top of this page in‘ faultless replication. Nor
' do I have any. involved tales of Hidden Significances or deep introspec-
‘tive probings in search of a title -- I have more hames for columns
~ kicking around thar I've ever had columns. “Scrimshhw' Was a word I
. liked before I even found out what it meant, and it seems particularly
 app~opriate as a title for something which is uvsually doodled, without any
- prearranged ideas. . . . a S '
', 1t was used as a title for my co-editorial subséction of Rich
Brown#*s great genzine, EXCALIBUR, which regretfully never quite published
its first issue, and has humg about unused #incé’that zine folded without
ever actually openirg.. Most of my columnéﬂfgles‘l'thought up years ago,
and in several ceses they were used in now-defunct genzines. One par-
ticular title, though not really my favourite, has ‘appeared in a number
" of zines across cseveral years, often by invitation (which is good for’
" “the ego). None cf the zines would be familiar to half the readership,
, . nor the editors’' names. .But all of them were doing fine for a few issues
. before I started coatributing "Slow Train Through Gondor,”" and they all
~ 'folded within three issues of my first installment. L
©_ 'Now admittedly the mortality rate amohgst fanzines -- especially
amongst the kind 5f zines I like (and which are willing to publish me)
is and always been hizh. Not for me the perpetual pages of YANDRO,
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of S-F RFVIEW, of FANTASY TIMES ‘-~ the zine 4- which I:-find inspiration
bloom and fade like Khayyam*s rose. They come like water, and like

dust they tend to go. The bright, brash fanzines I impathise with are
characterised by the ephemeral enthusiasm of an:editor who is likely to
develop beyond_fandom and make his marl somevhere else. i

+H++++HHH++ : : : ‘

Other essays have been written on the theme of. grafia - growing
away from it all --, most of them as the author 's Farewell to Fandom.
The:archetype is probably AH, SWEET IDINCY. Some fen get so'good at it
they keep coming back for encores years later.... These and similar articles
have excoriated crifanac as “do- it-yourself group therapy ' at 1east since
Fifth Fandom, and surely there is a ‘great deal. of thruth to this. Fandom
often resembles a sort of Neurotics Anonymous, and the old’ allegation
has some basis in fact that most’ 6f the people connected with it as a .
full-time preoccupation have something wrong with them. Stil11 I think
we do fairly’ well we. huve fewer suicides and violent relapses than most
foims of therapy and most:-of the ‘inmates manage to work out or sublimate
their probiems on an intellectual level.

Some people eventually develop and stay -around because they like it
some actually do outgrow ‘everything connected with: Fandom. More find
something else to fulfill the same purpose and think that a change is
an- improvement,'and as -many more who cannot keep. up the intellectual pace
use it as ‘an excuse for dropping out. Almost .uniformly the’ authors of
such .Farewells belong to the majority classes as described I can think

wof one- excention,‘and he knows ‘who he 1is. . e e

- Somé ‘people mature and stay around --— they re what keep this :
impossible: anarchy of Fandom flywheeled ] Sometimes the ba¥arce becomes
a little ‘eccentric and sometimes everything gets so loaded towards the -

" center it starts to slow down, though I think the system is inherently

self-balancing. Currently the size of the wheel is increasing, but as
it does the most eccentric masses tend to fly off the udge into their R
own:-orbits. - : A .
E R m S RN : : : L . N
.~ ~:But:F:don%t mean to sermonise on Fandom: , like most human affairs.

it works best when it’'s not takeén seriously, and objectivity takes all .
the fun out of it. The fact remains that even for the evanescent gen-
zines my letters, parodies, columns and articles have graced, there has
seemed some particularly mortifying quality about 'Slow Train Th=ough
Gondor." And more or less in the spirit of Scientific’ Investigation I.
recently gave it another, test. E

The most recent revival of:SHANGRI:L. A,, the Tammuz of Ldrean Fan-
pubbing;, looked likely to 1last, with an expanded and -enthusiastic LASFS
membership and treasury and all the talent developed by APA-L. There
were a:group of qualified publishers and hard workers,; a stable of eager -
contributors, and pots of money behind it. It looked like a go- d bet to;g'
win .a;Hugo and run for years.. But APA-L seems to:have replaced SHAGGY
as a de facto official organ of the club, and the, .de jure "0-0, after .
three installments of ”Slow Train," has fallen into o disrepailr, dissolu-
tion and disgrace. Of course it could be a coincidence; Astrology can
be explained by coincidence. Almost anything can.

Now APA-L is fairly representative of the, spirit - and mood of the
LASFS as a- Whole, voiced by the more artfculate and,;active members. L g
It is practicdlly an anarchic official organ, with everyone who cares L
to contribute doing whatever.he feels like up to and including the o
actual publishing, a few volunteers'needéd oply for the final bits of
collation, and then presto! a fairly accurate clubzine without any trace
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of unifying editorial personalityu The whole concept is’ very New Left,
and rather McLuhanistic montage of‘ithe LASFS scene = all in all .a
mixed-media evolution of what an 0-0 used to do.

SHAGGY looked pretty .sturdy with .a . group ofi dynamic go- getters
behind it and the combined might of the club to keep it going. But a
.beast without a' head is harder .to kill than a ménster, w1th nine, and
an anarchy can never be overthrown. Individual enthusiasms can come and Iy
go without affecting the functioning unit. I wonder what would happen o
if I re-titled my APA*L zine “Slow Train Through Gondor"
+Htbbb o L C

Fannish organisations have always been’ essentially anarchic in
nature; therein lies much of the appeal of Fialwol. Theréein also lies
most of the- difficulties when some generally accepted goal must be
reached in regard. to Mundania. But there has never been an anarchic
fanzine published on anything approaching a regular dependability
before. As: anarchy musti, it requires the same sort of non- ~contractual
trust that has characterised ‘the most: successful co-operations, but here R
there is no real common ‘investmént and only a' stight profit.

Other social or hobby organisations a fraction the size of L
Fandom have mearly professional staffing, formal inter-relations and i
defined memberships and activities. I have been officially informed by .. ..
a couple of S.M.0.F. that .the Worldcon.is the tenth largest non- A: cok
professional conventiﬁn ‘meeting annually in the world, and by far the -
largest with:mo central governing body running the conventions continudlly.
on a fully bu81nesslike basis. And much of our increasing conflict with -

Con Hotels in the récent years seems to hdve ‘Deen caused by a lack of -
comprehefision on the part of the Staff regardirng ‘this apparent socio- /
logical impossibility and.an instinctive fear of something obviously
unified but without a 1eader to deal with or any formal structure.

+++44+Ht ; ‘ e

So it might ‘not be poss1ble to have a totally anarchic convention, -
where no’ 6ne‘is in charge, no programme is guaranteed, only everyone :
agreeing amongst"themselves to be' at a, certain place for a certain léngth
of time ‘over :a certain .period. Such fannish gatherings have been held -~
the MidWesCon is _one. But it isfalso small " APA-L is also small, with
a circulation of fifty copies. Is size the: limiting factor on a func-f'
tional anarchy? Probably. "M

SHAGGY. could maintain a circulation of three hundred to five hundred
and nearly pay. ﬁor itself on subscriptions because it was organised.

If APA-L started demanding a hdfidred ;and fifty copies its regular contri-
butors would desert it/ as. too much work; if they didn*t, someone would
have to be :put in’ charge of keeping'track of subseriptions, covering

cost of postage and envelopes and the iable'oﬁ tContents and anything
else an audience demands. R LEET '

St. Louis functioned fairly well with - 1500 attendees (give or take
a thousand) because it was organised like the very devily -and they’Still
had some rough spots. If five hundred people all dec1ded to go some-"v‘,, 8
pPlace together for a weekend, total chaos would ensue.

e g

But APA-L continues to function at fifty copies, and though there
is a great perceantage of dross there are nuggets and veins of value.

And a hundred people could congregate in forty or fifty rooms and two or
three bars without arousing more than passing interest. Out of a

hundred people, anyone should be able to find. ,somegone to talk with and
drink with, which is most of what a convention is for. Anybody who feels
like addressing a group will address a group, and if the group wants to

Vi
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argue they make it into a panel. It runs until it concludes or is
interrupted -- it may go out to a nearby restaurant. If something else
starts the audience has its choice. It would be as chaotic as APA-L,

but it might work. I think communication would be the key. It wouldn't
be quite advisable to call it a "CommuniCon;" too many people would

try to put the accent on the first syllable and relexively cause trouble.
Maybe we should call it a Symposium. Probably it will have a slightly
slangy and moderately degrading popular name -- or maybe it won't have
aimame - e gl et EEENe s Gu st h'appen.

--Ted Johnstone




Mhene ane the fans of yestenyearn-
The fans who gathened anround

The mimeograph?

The fannish Laugh?

Mhene can Lt he found?

That was the first verse of a filksong I wrote back in the fifties,
a parody of "Where Are The Snows of Yesteryear?,” but not really a lament
as I ended the thing on an optimistic note. The fans were still with us,
still publishing fanzines, and though many of the names were new they
were still supplying the enthusiasm and talent required for constant cri-
fanac. By the way, the whirl of the mimeo and the fannish laugh can
still be heard in Freehafer Hall. The names are newer still but good,
bad or incoherent, the fannish beat goes on...

Meanwhile, back in the forties, the fifties and the sixties your
Guide through Shaggys Past presents a few more of the actifans who
peopled the pages of SHAMGAL L' AFFATRES and SHANGRI-LA.

Bill Rotsler needs no introduction to current LA fandom. His car-
toons, illos and writings have been appearing in fanzines here and all
over the fannish world since the forties. His fame as a naked lady pho-
tographer is precede« by his early fame in fandom as the artist who drew
illos of naked ladies with brobdignagian bosoms. Had I teen familiar
with Cockney diaiect then I might have dubbed him Bristcl City Bill.

Bill is typical of those good fans who turned Pro but still remained fans.

His adventures ir fandom and in the mundane world -- if, indeed, the
things that Bill does outside of fandom can be called "mundane!" --
would make a great hook, and I hope he writes it someday soon. Il1lus-

trated, of course.

With'| thie| possiibilelresicap tNomSe Sl rry Wapner,: Jr., Rick Sneary
(ex-director, ex—-treasurer of LASFS) is probably fandom's most famous
letterhack, especially during the days when he was writing regular locs
to the prozines and fanzines. He also wrote articles and verse but
his first claim to fame was the caustic wit he showed in his 1locs.

His errors in spelling were not on purpose. Some people thought they

were because some ¢f his spelling is certainly more logical than the

dictionary's version. He preferred editors to correct his errors (and

still does) but Snearyese became such a fannish tradition that few

editors dared to do so. Rick has suffered poor health all of his life
8
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and what formal schooling he got as a child was mostly at home. But
like all fans he reads a lot-and doesn't limit his reading to the s-f
field. The Hermit of South Gate knows more about this o0ld world than
many people who are out. in it all of the tite.

During the post- ~Burbee period, when SHAGGY was barely surviving
under the rotating editqrship scheme, my ex-wife, Anna, and I put toge-
ther an issue. One of our lady members, Louise Léipiar, had turmed pro
author, as had a few! other members- during the s-f "boom" of the fifties.
Louise handed me a manuscript a fantasy tale as I recall, which I was
reluctant to use. -¥Npt. that it was a bad story but I was hesitant to use:-
fiction in a fannish . fanzine. . We did use it of course, as getting 7
material to fill up the pages was difficult in those days.

I wanted a letter column but- .we had Just one' letter from Rick
Sneary. SHAGGY just wasn't being: circulated jn fandom in ‘general in
those days so it was not surprising that the only loc we had was from
a member. I thought of" using Rick's letter as‘an article . but hé may
have objected to that. So I came up with the bright "idea of ‘hoax
letters, which might inspire otliers to write.letters for future.isstes.
Freddie Hershey (wife of Alan, one. of LASFS'S most popular directors)
wrote one. I forget the fake name she used but it was supposed to be
from a nurse living somewhere in Wyoming I wrote one as Joseph Smith
of London, Engldnd. The name and the locale were clues to the hoax.

Mr. Joseph Smith is the protagonist of STARBEGOTTEN by'H.G. Wells.

No one picked up on this unless it was Forry Ackerman and if he did he
never told me. There may have been another fake letter, plus the real one'
from Rick, but in any case the effort did not seem to revive the

lettercol.

Louise“had brought her daughter, June, to the club in the late
forties, and June almost never ¢ame back after -her first meeting. ce
Arthur Jean Cox was director and he believed in Keeping Order during I
the formai’ meeting ‘Louise, who loved to talk,.was doing so at a time C
when she didn't have the floor. Jean -finally told her to shut up or K
words to that effect, and Louise highly inSulted stomped out of the room, -
taking June with her. June, ‘new “to fandom’,” ®aid that she had that I-hhg“J“y
wish-I-could-drop- through-the- flopr feellng,u But ‘thanks to the ghods ”f v
of fandom, June. did come back and by the fifties was martied .to ohe of &
our best book reviewers, Eph.Konigsberg. ‘June -and Eph oo~edited an .. [ Hua
issue of SHAGGV one of the better=looking ones as I recall. . i

Eph was: born and raised in the Phlllipines and came to LA in the‘ﬂ”iiz
forties. When he was a kid in Manila he couldn’'t afford to pay “full Y o~
cover. price for his s-f mags but he made a deal with a local shop owner.

He would pay half the cover: price for the privilege of reading the maga-
zines in the store.. I've heard of poor young fans who read most ‘of St
their s-f in the stores - but without paying, and often being kicked

out when the.proprietor realized what- ,they were doing.

Another. outstandlng book reviewer of the period was Ed Clinton
who, during a meeting, revieved the first edition- of Matheson' s 1 AM
LEGEND by ripping out the first 40.or 50-pages of his copy and then
announcing "Wow you have a good storya...V e '
o Albert Hernhuter and his sister Emma. jpined LASFS in the fifties.
Emma evehtually married Jim Wilson, another.of 'the many ex—directors of
LASFSn Albert was: treasurer for a while. and. let Bradbury attend as..,a
deadbeat«for 3 different meetings. The dues. were 35¢ in: those days' i
and; thd®t'is, why’ Ray , still owes the. club ‘$1.05. :Albert visated the. club
recently after ‘an absence of - over 25 years, and- ‘offered to. pay up B
Ray's ‘dues. We wouldn t let him. as the Debt is ‘a good old; LASFS t. radi—

9 K - o "'»l_'"‘-
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tion and should go: on forever. Albert left the club for 13 years in
the Air Force. He nowv works for the Government ‘in DC and lives in
Maryland. During his recent visit he reminded me that; he too had
‘edited an issue of SHAGGY, in fact he wrote the whole issue h1mse1f

xusing more than omne pveudonym.

G .When I think of John Van: Couvering I always thlnk of Con Pederson
7 and all the other Outlanders. 'John was the SHAGGY editor who..used

Walt Daugherty's special~sized paper for his issue. TWalt rented the

:elub room and sublet - it to LASFS, and kept.-his own suppilied:.:there.

John assumed the paper in the. room belonged to LASFS, -and cussed the
unknown person -who bought mineo ‘paper that was somewhat ‘less than 8 1/2"
in'width. - 'As d‘result the printed: pages had ‘no marglns,'and I think
we stapled it‘‘at the: top, tablet style.’"‘Oh well 1 said John, "Who
reads the margins?..."

Pederson probably ‘had a hand in SHAGGV 'as-Well as‘in THE ouT -

~LANDER MAGAZTNE." He was dn artist and ‘a poet who, like so many fans,

had mundane parents who just could not understand or approve his cri-
fanac. I remember seeing his name among the credits of the techni—
cal/artistic people for 2001: 'A Space Odyssey.

P Ron E1l1lik, "aka The:! Squirrel impressed me as a smart- assed kid --
%ut he did grow out of it. - Besides his contributions to SHAGGY: and

_ftother fanzines,' he 4nd Terry Carr ‘published the best fan and gossip
'“ mags of its day, FANAC. Ron was easy to work with and though le gave

the appearance of''a happy~-fo-lucky, what-the-hell sort 'of person he
did an outstanding job on anything he attempted. He and ‘Al Lewis put
together a bibliography on E.E. Smith, and he and Fred Tarngley ‘(aka

- Steve Tolliver) wrote an U.N.C.L.E. novel.: (THE CROSS OF GOLD AFFAIR -

#14 - by "Fredric Davies," ‘Ace:Books, 1968) Ron 'was kllled in a car

" aceident some ‘years ‘ago and we' still missithim.: = EEUN

Paul Turner did more ifor LASFS than -merely edit 'a- couple -0f issues

 of 'SHAGGY. 'Hé'‘started the Building Fund. The ‘plan was to buy'-'a vacant
‘1=t and ‘move an ‘old'house on it, and fi% it ‘up as a club house. It
'was ‘dlso--hoped that we ‘could find some single fah' ‘to Yive there as
v cdretakert in’ exchange!” ‘for free rent. - We' had nd idea that ‘we dould

" raide as’ ‘much money as we have ‘ov¥er the past seéveral years. But the

‘Mon'dy Gouge -and other fund raising activites were to come shortly
thereafter thanks® to an’ Elephant ‘from Florida. ‘

& George W. F1e1ds, Steve Tolliver and Ted Johnstone entered fan-
dom at the same time. . Their ‘real names were George Williamson, Fred
Langley and David McDaniel. George was a dreamer of great dreams and

+ schemes that somehow never came tfue.. He was an artist and loved to

write in what might be termed ‘a- flamboyant style.': Steve/Fred was quiet
‘and I thought' the mdody type. . He seemed to have a better grip on
reality than eithér of his friends. Ted/David might have impressed

v me as a smart-agsed kid but rémembering how other smart-~assed kids had
‘ turned out I took -a closer look, §¢ to speak. (Ray Bradbury ‘had a

similar reputation whén he was “a 1ad in 'LASFS.) Ted used to'say that
he was my protege because I taught him how to slipsheet: ‘and e¢rank a

‘ mimeo. I was also among those ‘who urged him to Writeé More. Like Ron

CETYTik, I still miss him and wonder ‘'why so much talent hHad to be cut

‘off' so early. The talent shows “in what he did produce in hls U N.C.L.E.
”fnovels, his other fiction’, his d@rticles and fllksongs,‘etc

LASFS and SHAGGY owe ‘much to ‘the’ fans who camé west and’ Joined the

‘c¢lub -- and’ took nypor actlve part in its meetlngs, publicati ns and

convention organizing. " During World War II LASFS was ‘dibbed the Mecca

of Fandom as fans in the service passed through on their way overseas
10
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(as I did), and others moved out here for war work. The occupants of the
Slan Shack of Battle Creek, Michigan moved to LA during the war and
stayed. Ev Evans, who, along with Ackerman and Daugherty, put an in-
credible amount of time, work and monev into the club's activites.

Walt Leibscher, alwayes funny, with or without his piano, and a very
clever writer. Al Ashley, whose article on homosesxuals helped kick off
the fussing and fuedirg that resulted in the formation of the Insurgent
Element. Not a plus, but all part of SHAGGY's history.

In later years Redd Boggs, fan writer, poet and editor par ex-
cellance, came from Minvesota. Bruce Pelz came from Florida. Jack
Harness came from Washington, D.C. Jack, who with Rotsler and Bjo, is
one of the few artists I know who have the ability to trace the work of
other artists perfectly on stencil, and who can create their own work
directly on stencil.

LASFS may no longer be the Mecca of Fandom but it is certainly
the place most out-of-town fans look up when they come to LA. Those
who have been out of touch for awhile will phone Ackerman or Sneary
and get the word from them.

My apologies to those SHAGGY people, living or dead who didn't
get a mention in this two-part article.: I have this problem° For
some time now I have been writing my fan memoirs, off and on, as the
saying goes, and true, more off than on. The early parts appeared in
CAPA and FAPA. Thus far I have covered 1939 through 1946s..

I hope to write a lot more about!all, ofnthe‘SHRGPV People, all
of the fans I haveignowﬂ ftom' 1946 (wheén I ‘moved west and Joined
LASFS) until: WHeﬁever.\rPerﬂap someday We '11. phblish thq thing as a

otesghot "baok. ™" 'The. t bt is '"PART TAL RCCALL but I ‘do. goginto detail

GO D
:i" 4n10T what I do)reCall .and that makes for maqy,.many wo“ds,“ ‘More words
" eddhan ‘can, go. intb’ény1single isaueuof a fanzinawor even gearbalized in
ot 5W6‘issu884n1 i TEE © o 2 Cynien SR
gt Noq let'd ‘Hear frpm«thé SﬂéGGV who'are curreﬁtl"caught up in .
..+ theold club '8 cf&fanac. And if theywdb a good jo _; let .sd:hear it
)Lufor them! \i“ e an R ”’Otwh“!‘ mm“:
SRR B SIRAY W L coem ’ L BT q+~)Léﬁ'Mof£apt-
. : HEEE et BEXRE : AR \ Wil «’A i
HEA Boar ‘ yocenr T . ’ | ) ' PR '
o o A ' S . )
e ESYERE . RFJECTE& POET o
1 \\:? . .(.,- oy E e 1. s N
Y b o
Gronin " . ‘; v e e S \}( B?\bl Nul
ey 3 L LAY o RRERAY ‘ : AN P SRR
L YEOr 2 . - ';;".. e v: . SRR P ".. B Lt
stk ” T s PO i Tyidd 22 Wt G ';\
Ry . o o - LV
' Hare I sit ali  Weak and blegxy Vﬁ“.ﬁum.szi
o iy -n"f'i‘i {59*
’ B . Just a 1ittle more-tb@ﬁ“beery,, Pt YA RN
L R b MeRR
LH et ey v . g b U
' ;;wuﬁnnm' T T think I"ll ‘take; ammther nflp.1 #3 x”%} nGosh
T, : R i R
R et o
. : Pie R For quoth the 'Short reJecticn slip"ﬁ [,“4 of
VR . [P cxsl N P
'.:j"': .! .. "1 oLl |‘\ : i ‘ c:"‘
tp* i ’Your made up work of alkatorﬁnye , Wﬁy-;xﬂ
1 Adn + 3 . ¥t AT b
LR . s ( € TR ‘
FI S R it S Lk
» . D Is not a vali& rquenfcr orange.
.. ',-,;;,.’-_.,.- . B ) C .’J S
28 7Y 51 e N A ‘
g BT

11



BN ' . ~ - B . o N N
T oo % [ [
) { { i g—?,. v ! i P .
! i i z P E | *
8 | i Poowd | : N
ol R A A Lol
R [N A e i d L e
: - SREE .
= =~ ! . Ei i
_ D) 8 Q%\ o~ A : i e I
= e CeSY P R [
‘ T -"",?3 ' f i PR S T
o @ @ ! ©i @ ) .u& @ s L ak Rl ¢ N ‘ N H g
3 03 3 o3 oz o4 %% G I Lo T Py
3 8 & ) 3 & &3 & oot ¢ : : LA
b3 [ “ & s & @ wl Sioowl g N ; i i 1} —J
wul “ o v JR ad e w “ . wi B 4 - _ - Lo
MR EL LR I .f'zagt
231 200 590 =3 23l %70 =3 =3 L3 2C = enl < :
G R R R R R R Bl EH Py SV N ,
: & gl %@ €4 rx’\w Se g“fs 3)4% g:{g —‘ul 2 e} Gt { a { i H o R oo
25| A% &tzl A8 S5 ad) ot RO “ul S ki 4 | i i ! i [ [ A
K i
R T TR 2 .‘ﬁg}:} <o mvd - s H | o
v B R AL FTTE AT ok ' P : i I )
S ot PN B
H R
4 i ‘ P s -
N (WY Py i ‘ i b
7 . u i o i { i
N { . f i . { , l o i ‘,
L oo, _i (4 0 T e R o
o~ o~ - i n i -‘“ i . - 1/” . . s - \ .t R . ‘ /
v 1 \,/ ; T I ! 1 £ 3\ )5 ) T n ( E/E RS : pE
y (s U ‘\__/{. I U N \-.,,.f T | i\ .1 PR L ot

I've noticed that a lot, of the newe¥ writers seem to be concen-
trating on novels that form parts of series s =zJo Clayton, Octavia But-
ler, Elizabeth Lynn, and Lynn:Abbey, to name- ﬁour,whese ‘books are on
the shelf above this typewriter. A long time. agoyl. suppose newer ,
authors would write lots of shorter works in diﬁierlng settings:: Up\
until the Amber books appeared I can't re'call: Zelazny,'to give an ex-
ample, to have ever used the.,same background or characters ‘twice.

(NINE PRINCES IN AMBER was published in 1970. "EVE OF RUMOKO" and its
related novellas, and a prequel.to ISLE OF THE DEAD and a related novel
appeared later.) ©Now, though it seems that- everybody s Jumped aboard
the series bandwagon. oo P ¥

«Aﬂmittedlma SOme writers have always written. novels in series..
Jane iGdskekl,, Ia n Wallace,:and the author ofﬂFALACTZC SIBVL SUE BLUE
and THE WATF?S QT CENTAURUS - (alright, I can't remember her name).
And {dca, segarate category there's Avram Davidson° he's written, ‘more ol
intended&figst books ‘of trilogies without sequelsA*han I can think of._,
PEREGRINE 3R14U§ THE ISLAND UNOER THE EARTH THE PHOENIX AND THE. ”
MIRPORﬁ.x.,“

eby 1t ? srgotten downright pernicious now: I mean, I really~ do like the

DarKovér .geries, arid Anne McCaffrey s Dragon books, but sometimes T
like to read a novel without having to have read the previous four, or
five, ‘oy:-six, seven, eight..... Whén I was a. junior- -Hiigh reader—-type
systematically scrounging through the_ Leominster Public Library .in .
search of sf I'd not'already read, thé ‘Most annoying fate of all was to
read a book and discover that it had prequeds that weren't! -available.
The feeling is ‘almost' as: frustrating as going to a movie ant: having the
second reel missing.

Series writing panders to the desire for continuity: a return
to known background and/or characters, and an answer to readers' in-
satiable clamorings. On the ogher hand one might argue that series
writing is a form of begging the queétions -~ taking the easy way out
by reusing characters and bac&g;oqggf

Ot
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Authors using a series face several problems which grow with the

series -- how to avoilc¢ too much repetition for familiar readers, while
providing enough’ b"ckground for a book to stand alone (I wouldn't want
to count the-number of "Holy Klono's. Claws!™ in the Lensman saga), how

to ensure continuing interest fin places and characters; and last but not
least, keeping. . everytting (or, trying to..,) comsistent. Taken to ex-
tremes, one arrives- in the midst of Moorcock s Eternal Champion books,
where the’hero, meets Eimself. ‘in several incarnations,'and you take your
plck of whetner you want to read about it in am.Elric book “or a Rune
staff book,. or;a* Corum book or even all three, with ‘more’ than just a

touch of déja vu.w. A | ¥ .
But-so. much for the bad points of seriesb For the good points, a
series allows’ greater depth and 8pan than even-a ‘nével, 'Series give a

culture greater berspective than,jus€’one set of characters in one. time. .. .
Octavia Butler'§ ~MIND “GF MY MIND PATTERN® MASTﬁR "SURVIVOR, and WILD
SEED . -all examine’.dif {:rent though ‘descended “culturs and people. . o
(SURVIVOR takeé place in :the' Patternist universe but not ‘An the Patter-
nist culture.)’ ’Series answer the question, "Whatever happened Yoo, " v,
and a110w»§iner otrncture an'd greatér detail which might drown ah in-
cautious nqveIist intént:on explaining. everything in,one boak.’ : A*&
Witnin a series, ‘too, the. author, must write more thanrjust an
adveqture story . The backgrmund has. to ‘extend’ a- greateﬁcdistance than
just one. bhouk can or "should” portray - .Novels: of ‘a‘seried:i/should show
some relation”to one another: continuity through culture,“characters, .
location, ante- pr pre-cederts, “‘In thﬁ worst. cases, though, ‘instead ofnmf
“using the series format to“show_depth of characters and' cultires or .’
breadth and Span of intercultural relationships9 writers rewrite the R
same plot ﬂnd charactar interactions, merely changing ‘the. scenery and _
names ‘of characters a bit.” «Eﬂgar Rice Burroughs, /as ‘a notable example,.:
seemed tolbe forever. writing the same book, with only the. célor. of the .
r;Martians changing e T /

AP I-I.:

P -~ From the reader's point of view,'a series is both a. .source of"
»enjoyment and a source of annoyance., Waiting for the next ‘installment.
of sbmething:like the Amber- setries is frustrating. ‘Some. novels can

7' stand -alone‘ within their: -geries. ~ Unfortunately, others cannot. Hal

Clement's STARLIGHT .stood well on its own, but suffered by comparison.

to MISSIOM OF GRAVITV Not having read MISSTON OF CRAVITV before

STARLIGHT, 1 wasn't effected in that instance, 3ut the comparison

may have cost Hal Clement® a Hugo': jr,f"" + s

Probably series do cost authors Hugos. It s a rare sequel ‘that
exceeds the expectations of the earlieér book or. books in ‘the series.
Too often a series novel misses the balance an author must»strike for
both the readers familiar and not familiar with the series. Thé novels
of a series can all be of high quality as a group, but without one out-
standing enough on its own to win an award from amongst the rest.

Or worse, the author has out two books which compete with one another
for votes and nominationmns.

A successful series grants lots of egoboo: the writer hears the
clamor for more books and receives royalty checks and other financial
encouragement to continue. The readers get a pool of books of similar
background and style. Eventually some of the series have even genera-
ted subfandoms: Erbdom, Darkover fandom, Deryni, and of course, Star
Trek, though the latter was based on the TV shows rather than books.

The biggest apparent difference between the newer writers doing
series (including the four authors mentioned at the start of this) and
writers (such as Heinlein, Anderson, Norton, etc.) in the field many
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more years: who ve ‘¢ofie series is the ‘deliberateness of the newer

writers. Heinlein_s and Anderson’ s futiré' histories happened to be
noticed by readers as growing into, the shape of. series9 ‘whereas the

works of the newer writers are consciously created as series. Norton's "
seventy plus books include contradictory events,..alternate histories, AR
and even- crossqime quests.: Certainly her ‘books do not form one coher—

ent, deliberately p]otted and. consistent work. ’

I suspect that there are. two" compelling reasons for the popularity
of series. The first is economic: 'series sell well, especially if any
one of the books is particularly good. 'The guaranteed paycheck 1s a
very good inducement ‘and motivator. The second reasonh is one that should
appeal more tawards the readers. Sf characterization and description N

has changedia lot -- and:mugh for the better, in my estimation -- in the ="

past couple decades° Tha: stereotypes of scientist (male) with beautiful
(and uncapable) daughter, all-American crewcut blond hero, and melo-’
dramatic villain, have mercifully subsided, along with the' 'all male

and/or all boys list‘of characters- type stories° The range of characters;%}«

has grown, and so have their traits. Sf has opened to descriptions oﬁm
alternate lifestyles sexuality, existing social problems, ‘and become
much more:flexible in '1tg: worldview. Characters are used as: characters
rather than, exclusive foils: for technology. And the greater emphasis '~
on characters, and thetr growth means that more. time and wordage is- . ‘
needed 'to. fully describe the,characters and theri growth. The second B
reason, then,. for, tPe trend - towards ‘series 7i8 that the extra length
gives the author much more . time ‘and. space to use on the characters.

Perhaps the series bit is being overdone. Some writers seem to ‘.
tend tooimuch towards solipeism and sélf-indulgence with all the availa--'fi

ble wordage of a multi~novel ,series. -On :the positive side, though, the

increased attention to characterization Ts a. .long=delayed, much needed, kﬁ

and very encouraging literary leap° ‘Thé “eurrent long-windedness of the'“u
newver wrifers, is ‘thus 'a symptom of the learning process, and a result’ :

of economic cpnditions. Eventually serfies will. become less predominant},: "
as the hewer writers learn to- write thelr plots .more tightly and describe:

their characters more: concisely.‘ Meanwhile,: be.careful that. you. don' t

wind up with .the second and thjrd books only of a trilogy, with, the’ ' :

first having - -gone out of print before you decided ,you wanted to. read ita i

o Paula Lieberman:‘:

(L
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mpoto YT Marty MasSoglia was a fan of middle height’and middle weight.

' He had black hair. “At many LASFS meetings he briought books torsell -
mostly ‘Belence fiction, but books of all kinds, vh%ﬂ%d in theirnrange
and wondrpmsﬂin thieir desirability. = . By arof

TS Lo I use-the past tense advisedly. I found him ‘déda’ between the
%Ubuildings of ‘the dliilbhouse before last week's, meet&ﬂk. e
axs @ I'd arrived early for once' - “about six-thirty.” I parked the car
in a legitimate space, tried the front door and: found it locked and
tu "‘wadndered around to the back to find Massoglia sJerampled body.

In one of the Matt Helm books, the hero explains the logic for
picking up a smoking gun .that lies''fear the .corpse ‘you ve .just discover-
ed. There's obviously a murderer gtill ardund someWhere, and, you: need
something with which to defend\yourself S ol

. The logic didn't apply here. - Marty had been strangled.
iy ”Tff Rather than' leave the body unattended - and thereby presumably
Lo+ 3.1%t" the murderer return. and tamper:with the evidence - I resolved to
wait until someone else arrived. a IR
ST KL It was a long half hour;-and I sometimes shivered with,a,ghill
that had nothing ito do with the temﬁerature. i om fm
. P e tuoe

The back door of the front building swung openy’ and George

&.‘:

/1. Jumper poked, out his massive head. ° T ot
g3t ¥ 7 1God damn,” I satid, "am I glad to see z_g "Ji;tf; e
"What s all tHis?  ,in S :
SEFE told im ‘ablout my discovery ‘of the body and the decision to wait.
= eyt "Great,ﬁ he said, disappointment in his tone. "Just reat. The
- turkey' was supposed to provide tonight s prognam, and he has .to . get:s
himself bumped.” RO R R

_By now more pepre had arrived. I don' t knpw A filany © So £ them could
*Qwear ‘which one of u# produced the fidea that Marty’could bé a program
dtem ‘dfter all - that the LASFS could solve his murder as a(grompm
.1 declined t¢ join the ad hoc Clues Committﬁe, and hung around
tinside the front. building as it grew darker outside.
b Finally, the medting started. Mihutes dragged by. Then old
business, and new. Announcements. Reviews. The program proper commenced.

i

e a : 15



George explained the situation. We would call the police after
the meeting, solution or none. Frank Gasperik had been funded and
despatched to buy Milt Stevens (who works for the LAPD) endless drinks
aetoss the street, thereby saving Milt from a crisis of conscience.
Stan Burns had taken many photographs of Marty's corpse before the
rest of the Clues Committee touched it. Stan gave the details.

"Here's what we know. Marty wasn't killed very long ago. Rigor
mortis is just setting in now. He presumably knew and trusted his
killer - strangulation seems to have been from in front, judging by
the position of the thumb marks. He had this clutched in his hand.”
Stan opened his own hand, and those in the front two rows could see

a tie bar, constructed of a rectangle of silver and a clasp. ’'We
assume it belongs to his murderer.”

George resumed control. “What assumption can we draw from this
tie clip?”

"The murderer wore a tie!” chorused the meeting.

"Who wears a tie?"” The general level of dress at the LASFS ranges
from casual to scruffy. There aren'g many people who wear suit and tie
to the meetings. :

"Milt Stevens!" someone in the audience shouted.

"They were on the same Westercon committee. That's motive enough.”
George said. T el

Sandy Cohen wrote Milf's name on the chalkboard

"Jaék Martin!" S C _

Jack stood up and began to shake his Head vigorously. T assureﬁ'“
you, with completé sinéerity; tW4t T am not' 'guilty of” thls ‘heinous '
offense.” It was entirely ﬂyﬁical df Jack thdﬁ'he knew ho& to’ pr04
nounce "“Weirdus'H:0n ik R

44,-3 s 0

e

Lo

"We “éan e diéquflify you ‘on your dord alone“f'Géorge pointed out.f ;_?f
"Write him down, Gafdy o : RS o e e

Sandy cdﬂpliﬁfil i or o0 i secioEE ol /"“ o Jn St Ji.;nn-m

“1Mdfty1”antof " someon'e suggested diffidentlv. R LS S R IR SR

- 1 L f PrRE i
TR TR R AR N

"R&dh M safd thé audiencéi ' "No chancé.’ :“jfp L e
The issue of Marty Cantor died a-borning R . aFe coT e e
Peter Edick pbi{ted ‘out that he himself ‘wore @ies, buﬂ that he AT

never woré‘tiechfﬁs and fdlﬁ[he should be exclu&ed From consideration.fv
< TR i st : E

I wondered if everyone was dense or if I was bri].:llant° I gained’ T

the floor. '' : LA R .

"There is one name that has not yet been mentioned. A man who
wears suilt and tie to the meeting. A man who is connected on the
Langdor chart to Massoglia, and ‘Who might‘therefore have reason to kill
him. A man who seems to have had Marty's conffﬁence, and a man Marty
would have come to the clubhouse early to Heet.” -

Everyone in the room addressed a comment to his immedlate neigh—e
bor. T 'waiteed till the ‘¢lamor died down.” "I put it to Yyou, membe s
of the LASFS, that thé’ author of ‘this criime is we11 known to you.’ e
I suggest that Ken Butler did it'F™ -

Clamor. Confusion. Stapdard LASFS practice. »

T ‘breathed a sigh of reiief The police were almost guaranteedlf
to follow ‘the ‘frack of ‘these’ already convinced witnesses. I knew Ken o
wouldn't be punished’ for the ‘murder. " ’ ooy

1f He 'dodlan™t’ prove an’ alibi, and it ‘did come to trial I could‘
always confess. Marty had eold ‘me too many’ books T didn't need and‘lig
couldn't afford, ‘and made too many puns I didnjt vant to hear.‘ A.mr e

1ike that ‘doesn % dedbrve to live. "V

[AICE S ST N I
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Wike Gunderlay's burden of crifanac finally became too much to bear -

.even for. that dervish apahack Among the titles he jettisoned was 'co-
editor of SHANGRI-L ' AFFAIRES,"” forcing Marty Cantor to comb fandom for

~a replacement. After auditiqning hundreds of eager applicants, Cantor

settled on me because ~- well, at least the initials on the towels

, won't have to be changed. ;

_ Cantor 1s eager to see that this issue gets out reasopnably 'near its
deadline, and 1 share his interest, wanting to be,.sure that people
realize the previous issue was real, not a phantom night noise; the
sound of earth settling over an old grave.

What Marty doesn’t realize is that I wrote my introductory editorial
as the editor of this fanzine din 1976. What I didn't realize is that I
threw away the manuscript in 1979. On the strength of whim and a hearty

handshake from Dan Goodman, I decided to revive the zine in 1972.

Real Soon Now didn’'t arrive until the fall of 1976. The demise of an
LA worldcon bid stimulated many feelings, including (in some hearts) a
resolve to rid LA of its isolatiognist image. With a resurgent interest
in/genzines, I offered to revive SHAGGY on my own terms, published in
the format that SCIENTIFRICTINN used later on. Most Lasfsians were
underwhelmed by the suggestion, and as long as I had offered to under-
write the zine, and do all the work, I figured I would be better*off
with full editorial responsibility and a zine of my.own.'

Ah, but I have lived to see the day when the Lasfs’ genzine is

back in the mails -- and somehow the dynamic duo of .Cantor and Gunderloy
not only put the project over, they got the club to fund it. I°'1l1l
never Know how they did it. But then I'1l1 never know how the Vikings
discovered America, either. All I know is somebody just handed me an

_oar and said it's my turn to help get this thing moving. "

V8

||\vt

b

This issue’s letter column demonstrates that the:topic of true
and ymock weaponry worn around conventions is a live one. I will return
to it #n a future editorial, after seeing where the discussion leads.

In the meantime let me offer this report on an exchange in the headquar_ e
ers hallway at Noreascon 2.
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Several fans with plastic zap guns passed by where I was sitting
with Paula Lieberman. Her disparaging comment, made in Paula's normal
speaking voice, arrested their attention. A discussion group formed,
with a young female Nesfan (name unseen) protesting criticism of in-
nocuous plastic pistols. Why was Paula against people simply enjoying
themselves? Paula said, "Because I've seen too many of the real thing."
Paula serves in the Air Force. This seemed to trigger a memory in the
younger fan, who squinted at Paula's namebadge and said, "Oh! You're
Paula Lieberman! I’ve heard my mother talk about you..."

This discussion drew in pasgerby. Chris Tucker, a defender of
zap guns, was ripped into by a w%ite feminist. Tucker, she said, was
a white middle class male, not one of the oppressed groups at whom
weapons are usually aimed. She:also said several hundred other choice
words I wasn't quick enough to write down. Mostly because I was dis-
tracted aby a third group talking over the same topic, led by Steven
Fox, the black fanar-ist from Philadelphia, who had no patience at all
with Paula's point of view and saw no harm at all in such toys...

~==Mike Glyer

et gy -

e i R o
THE LETTER: COLUMN =~ "1 .m .,

edited by W.ke Gfije'h o Hff SR AT
. e 1ol e
Harry Warner Perhaps in.all the fubih&tion over SHAGGV'S rehirth L

423 Summit Ave. one matter will bée overlpgked. It ‘Strikes me;'as ‘en-
Hagerstown,. MD  couraging that the vastly changed'LASFS still has’
21740 J‘w:”enough fanzine interest to have backed the resumption . .
- ‘of publication for ‘a:’large-scale clubzine. I know my '

wishing son‘t cause the.'rebirth ‘of the. years when half of the active
LASFS membérs were publishing fanzines, because fanzine fandom has
receded to:a minorlty status. in fandom as a;whole. "But maybe it isn't
foolish to hop, that at least two or three; other LASFS members’ "of the
1980°'s will be inspired to publish geneﬁakly circulated fanzines of. .
their own, after they see. the good reviews that "SHAGGY: will undoubtedly
receive and the 1d¢és ‘that should flood inte if. T Wmow .how mich pleasure
LASFAPA and: APA—ﬁ have given club members, but remeémbér.. how much pleasure
fans elsewhere ‘in’ the nation;, and the world havé never: felt because almost Y
all the fanzine, puhlishing in Los “Angeles for many vears has ‘been” conr;. T
centrated:on thpse groups with little ﬁistribution outside Southern
California. cr, o

I can think of lots- of other parallels betWeeniJeWSxand fans, in
addition ito those Matthew Tepper mentions. Both’ gromns subdivide into
the traditronalists who:. attend synagogues regularly and have traditicn-
al. rites &t -home on holy .days and attend all ‘the - ‘program items at wnrld—”“
cons and read every issue of, Anafog and MSFS faithfully. ‘Beanies iare a,
common factor,  And ‘there are a lot of gimilarities between the anti-
Semitic propaganda In” Germany during the Hitler regime and the things ..
that certain feminist's have been saying out fans' in the, 1970 s. B

g

-8

Buck Coulson There seems to be a general influx of people mho. . f;
P.0. Box:' 188. wear masquerade costumes all the time at a conven-_‘f
Hartford Gity, IN tion..(and at home as well, for all I know). Pro-
47348 o “‘bably an identity.. problem, they don't feel their

. own personality is interesting enough to attract
anyone's attention "They're probably right, for that matter; their
error lies in thinking that dressing up in a costume will change them.

R S A
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Most of them are only a minor annoyance; the clutter up the place.
The weapons freaks are.more of a nuisance.’ The: toy guns don't parti-
cularly annoy me, since their wearers aren't in ‘such numbers Ain, the
midwest, and tend to just: show them off, Ydther than - ‘indulge in such’
chase scenes as Mike mentions. The swords are more of a nuisance,f
since even a toy sWord. ‘takes up a lot of room when someone is waving[
it -around in a haIIWay., ‘And .a lat of ‘the swords and knives .aren'ft
toys. (I ve seen one-or two handguns in masquerade costumes that
ididan't appear to be toys,.either;  so far their owners haven Lt been
the: type. to wear the costume all tpe time, but wearing a rea} handgun
‘dn -a..big city can’ get ‘thei wearer in, a lot of trouble,- and .anyone” stupid
" enough to wear one to a costume ball deserves 4t.) Sooner or later,
if 1t hasn £ happened already, someone is' going to get accidentally
“atabbed or sliced. e 4
I'm also glad Mike pointec out that the people whd»perform these
asinine.feats aren't SCA members; a lot of midwestern fans who .dislike
the:trend blame "'SCA" unfairly. .They aren't Dorsai, either; the ' ardént
pacifists around here ténd.to- blame the Dorsai For anything they don't
vdike.at a con. (Waich makes- them bigots, of coursey. fandom abounds
,with liberal bigotry, which is another unique aspect-of our little '
culturg.) What' they ‘are,.is half- assed kids whé never. learned any
manners beyond "I wanti.."“. . IR
sy Fans are like Jews mainly because a hell -of - a*lot,of fans grg Jews.
i 3 And that is my phtlosophical nugget for the day°

B e 3 v NI
. P e . i' Pt . Flee
s RS

> Ed: Zdrojewski we Ilmust comment with somé: interest: on . Mike Glyer s
1891: Union St.° #lB -zpparent paranoia of weapofisi® I;:find it/ Father
Benton Harbor, MI interestinp that he®ll tolerate and respect SCA
49022 _ _ : foilk bristling with all manner of. deadly steel and
b 7 87 get the willies ‘over some kid mho'probably got his

nose bloodied every other day in junior high sporting one of. Tullio
Proni's plastic toys that does.. nothing moré ‘tham '‘flash:a Christmas tree
++3light .at you and make funny noises. I guess I took Mike's article kind
i ,of personally. You seey I'm .one of those evil, satanic psychos that
‘Mike is so worried:about. I _am usually ‘armed at conventions, generally
with a blade somewhere on my: person° It is just under 6 inches long
“hriand 1s legal in most places.

Some of you reading this loc who have met me. might be surprised
because you hive never seen me wearing oné. That's because I'tend to be
- discreet about it. It is usually hidden under a vest or other article

aw of -¢lothing tolerably well. Ard unlike some idiotic fools, and I admit

:;Auwe have our ‘share An fandom, I do not flash it ‘around, either. In fact,
.the only use I've ‘ever had for it, at 'a ‘con was- recently .slicing a
gtapefruit one ‘Sundav ‘morning in the privacy of ‘my- hotel room.f“

I do not consider.:the blade to be part of ;aican . costume. "That's
.because I do not take it only to cons. 'I usually have. 1t somewhere on
my person while at work, which often takes me into a couple of the nas-
tiest ghettoes this side of Michigan --*I'm a newspaper reporter (yeah,
folks, I 1ive in THE, REAL WORLD that some of you. are pretty scared of,

" nyah, nyah) IL"ve: mever nad occasion to use it, or even take 1t out
.”rwhile on the job', and:intend to keep it that way. The blade also doubles
5 :88 an ‘athame for .use with my witch co%en as a religious article. (No,
;4@, we dé not sacrifice shickcns, dogs, ‘ot' teenaged.cheerleaders to

a

Cthuhlhu =— there..are enough, of us witches running: around fandom that
‘anyone can easily find out what Wicca is reallz about, and I° Ve written
about it elsewhere.) g R

[N 1
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I guess what bothered.mé: most“was Glyer's phrasing of "Libertar-
11}

. 1ans with Bowie knives, -practicing” for the imminent Collapse," pre-
sumably in SF con hotel lobbies and such. Now I'm.a Libertarian, and

I happen to believe that Collapse: is imminent, within the next few

.years, at any rate.

I don™t know what sort of Libertarlans you folks have in LA --;

| _maybe they really practice for the collapse by whipping knives past, .

to;

each others' noses in. consuites or such, You. hear somk' pretty stramnge

. things "about"” LA thece days:. But none of the Libe;tariaﬁs of my ac- -

quaintante out here in the Corrd Belt" are quite soistupid, quite frankly.
We're doing more usefnl things , like stockpiling manufactured goods and
survival gear, making;monthly payments on cabins. and such far away from
nuclear targets, ;studying useful arts 1ike organic gardening and first
aid, -and stuff Iike that. We're not particularly impressed with the
survival value of dressing up 1in medieval clothes and beating on each
other with ‘rattan sticks, either.

Now I have nothing against Mike Glyer personally,'of LASFS, and I

think a lot of you are pretty wonderful. people ~But while most of you
Ery with the 20-megaton warhead Lhat takes Qut Los Angeles, I intend to
. be making a comfortable living ‘as “dn independent ;businledsman somewhere
far -away and rural. (Of course, none of you, really has to fry, but you'll
. have to take the trouble to be prepared for: the inevitable day first.)

PFC Leigh Strother Vien - : Glyer s column - I Strongly Disagree.

449-98-8841"': - Restrictions o.k. - but the tone of this

D Co., 15th Bn, 4th CST Bde. column was Ban:The. Weapons. I have en=

Ft. Jackson, SC 29207 P el jdyed seeing the beawtiful 'and often high-
e wily creatlve weapons ‘at cons. What 1is.re-

quired is restrictions on, melees, sorties, etc. -~ but not banning!!

Essentially, you are recommending Discouraging {accent on the

. capital 'D') "media” fen. What bloody right do you have® to pass P

g‘judgment7 Hell, I probably would never have found my Way into fandom 1if

. -it.weren't for Sta& Trek cons. - Though I had read of . regular cons, -
.they always seemed to be past tense. Ceace.. A

You don't feel comfortable around them? Se?::I:Have yet to attend

. a,con that was 'so small you're not given a choice df several places to

be (and the few I've heard of would all be ‘regular” fen) 'while still

- being at the con. aE

Greater good? Yikes! I thought fandom allowed oneé’ to’ be an indivi-

.. dual? Relax, make your views heard without being condemned?

((Basically 1 attend SF cons to nelax, and aécape 6&0m much of the

. frniction and m&ndfeéeneéé imposed on me by everyday Life. 1 find my
ability o do this is impained when sunrounded by people whose mannexn
0§ enjoying themselves 44 to fantasize about violence, weanring toys that
parody violénce, and wornst, weantnq neal implLements of combat )

eKay Shapero o As for real weapons of the " swbrds,_knives, maces R
728 S. Atlantie¢ Blwvd. and whatnot variety - I doubt we need to ban them b
Alhambra, CA 21803 altogethdr simply becaise soméone m&ght be crazy. K

k Try the Renaissance Pleasure Faire rules - no

_weapon to be brought into the*convention area without first being se-

cured in it's sheath (or-whatever) by ‘a. chain,  thong ot the iike so that
it. cannot be drawn without spending a "shile untying it. That .and ado,
ting the SCA rule’ that one nevexr draws steel (or. whatever) except when
allowing another person to examine the weapon, in which case it is pre-
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sented in such a manner that it cannot be used. To make it simpler, it
could be ruled that such examination must take place outside the con-
vention area. Thus, if the hypthetical crazy wants to draw his sword
and hit someone with it, but the time he finishes untying it several
large security guards can be sitting on him. Arms that cannot be

secured could be banned. Why not suggest this to whatever concoms
you're involved with?. T believe something similar worked quite well

at last Westercon - certainly it has worked well enough at the Ren
faire.

Jan Brown A few thoughts or suggeatlons (1) Plastic .
1218 Washtenaw Court ray-guns don't damage anybody.‘ Swords and knives
Ann Arbor, MI 48104 do. (2) Anything that £Looks 1ike a real gun

may be treated like a real gun. (3) Costumed
mediafreaks may turn your stomach, but they're having their kind of
good time, and so shouldn't be discriminated against. If you don't
want them at your convention, cancel the masquerade, ban media para-
pernalia from the huckster room, and publicize your con only through
fannish sources. They’re like bugs -- if you don't leave food for them
lying around, they'll go away.

"The few who spoil things for the many"” has always struck me as
an easy way out, an injustice, contrary to the spirit of a society in
which the mafonity rules. Hopefully we can come up with a more satis-
factory solution, one that can enable those who carry weapons respon-
sibly to continue to carry them, and still restrict the irresponsible
minority.

({1 agree with your practical ,édecus. As Zo youn point on mafjornity/
minonity - The idea of catering to 'responsible’ weapon weanrers 4is a
red henn¢ng, obscurning (at Least in my view) the real issue which 4is
the excessive indulgence in the imagery of violence at a celebration.))

Jim Meadows Your first issue (and I have to say yours, since
P.0. Box 1227 it's obviously not the zine's first issue) had a
Pekin, IL 61554 little of that tepidness in it, something you'll

have to watch out for as the issues loom ‘ahead.
But you helped make up for it in #76, by basing a large portion of the
articles on the club and its members. That way, the personality ‘of.. o
the club was established to a certain degree. To a non-LASFS member,.
that's important; SHAGGY is my only view of the club. How that same
material reads to members of the club is something I'm not sure of.
Do they want to read about themselves all the time in their clubzine?
Tipping the hat to vanity and good ol' egoboo, I'm sure they do. But
then, do they want to read the same stuff 7 want to read? Perhaps what
I find interesting is o0ld hat to them. But again, what tittilates club
members may seem like a collection of somewhat forbidding in-jokes to
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outsiders like me.

Teresa Nielsen Hayden Look at it this way. If you outlaw costume--

4712 Fremont Ave. N. weapons, the people whose con wouldn't be ..
Seattle, WA 98103 the same if they didn't come armed to the

teeth will call you a fascist, and maybe even
stop coming to cons at all. And wouldn't that be awful? It makes my
day just to think of it.

M%HF: Bob Lee, Sally Syrjala, Ed Cagle. Seth Goldberg, Teddy Harvia,
Dick Lynch, R Laurraine Tutihasi, Barney Neufeld, Keith Williams,
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